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Ingrams face is rendered so large, with even its subtlest details so exaggerated, that one

must be about ten feet away before one can escape a feeling of being thrust into unearned

intimacy. In Pride of the Perdites Ingrams face masks an invented composite persona: a

glad-hander with a cigarette and a slightly feminized Southern charm, his coin of the

realm. Dont trust him. The saturation of gray makes the drawing heavy with guilt. The gold

leaf on the ribbon is in the shape of the Louisiana Purchase, a memento which has

interested other contemporary artists working on how histories of representation shape

perception.

Visually Ingrams work, intermediary between peoples reluctance and inevitable contact

with strangers, enters that defended area in which we usually only admit the closest of our

intimates. His face, like a hologram projected by the mind, could be called

“confrontational” if the mood were different.

“This feeling of inconclusiveness,” Ingram points out about the drawing, Of Ash or Lead,

“feeds into the title which I lifted directly from the definition of gray: The color of ash or

lead. Not black and not white, only shades of gray.”

The head is tilted back trying to remain above water level while sweat trickles down his

face to join the large pool of liquid below, blurring the separation between body and air

and pointing to a more holistic truth: while everything is connected, it is not necessarily

physically contained.

The artists calm gaze and usually impassive mouth calms  the viewer. Ingram avers that

“the blank page offers a vast potential for self-expression and my ego longs to fill it with

false grandeur … Generally there are conflicts in my thoughts. Topics and issues have

pros and cons (e.g., love brings attachment, but attachment leads to inevitable loss) and I

usually have a great and exhausting internal battle about these.”

Could this imply Bridegroom Widow? offering a viewpoint of the marital state, as the

replacement of independence with vulnerability. “One of the first things I remember

saying,” the artist relates of spending 10 minutes alone with his wife after the wedding

ceremony,  was, I am going to miss you. ”

Ingram is a mapmaker of his face with a particular specialization, topography. Topography
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